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ABSTRACT

During the period of Chinese art history research in the 20th century, many art
forums and historians have achieved remarkable results in the organization of
materials and documents, which have provided important help for later research,
including making remarkable contributions to the modern transformation of Chinese
art historiography. In the research direction of methodology and systematics, we make
a discussion of the basic research ideas on the study of Chinese art in the 1950s.
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INTRODUCTION
This paper focuses on the methods and ideas of Chinese art research in the 20th
century, synthesizes various research modes around the world, and reviews and
reflects on some of the important literature on Chinese art in the 20th century, so as
to newly organize the research history of Chinese art in the 20th century. The paper
further clarifies that the study of Chinese art in the 20th century should be researched
and summarized from multiple perspectives and opposites as an entry point, not only
from the perspective of historiography but also from the perspective of socio-history.

METHODOLOGY
By analyzing and rearranging the research literature on Chinese art history in the

20th century, this study redefines the research ideas on Chinese art in the 20th
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century by adopting the comparative research method and the literature analysis
method.

In the long history of art history, the Chinese art historians in particular began to
organize and reflect on a great deal of 20th century art literature at the end of the
20th century, and achieved fruitful results. First of all, there was a review of 20th
century art, a systematic review and organization of the research history and results of
the recent past, in which a large amount of literature argued that Chinese art history
research in the 20th century had experienced three important moments, namely: the
study of the development of ancient art, the selection of the best, and the
intermingling of art and culture with the West. It is also the presentation of these
three points that has led to the formation of a completely new research model for the
determination of research directions, research materials, research forms and research
methods. Taking Mr. Chen ChiYu's articles as the first, starting from the ideology and
culture of modern Chinese art at the beginning of the 20th century, he newly
organized the research history of Chinese art history, and made a comprehensive and
brand-new summary and organization of art history, interrupted history, and thematic
research at that time. Secondly, many of the articles include case studies of some
representative art historians and their writings in the 20th century. Due to the
changes in society and the times, the study of Chinese art history in the 20th century
has become particularly important. Of course, during this period, a large number of
scholars with outstanding achievements in the field of art history research appeared in
China, and a large number of documents have survived to this day. Among them, Teng
Gu, as the first person who studied in the West and obtained a doctoral degree in art
history, holds the honorary title of "the founder of modern art historiography"”, and his
research methodology has played an important role in influencing later scholars'
research.

Later scholars have affirmed the significance of his "German Model" for the study

of the history of contemporary Chinese painting, including Mr. Chen, who discussed
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the methodological significance of Mr. Teng Gu's art history in his writings, arguing
that his introduction of the concepts of the development of Western art to the Chinese
art historiography community had a directional guiding role and significance for the
later researchers and scholars. In his writings, Mr. Teng Ku discusses the
methodological significance of Mr. Teng Ku's art history, arguing that his introduction
of the concept of Western art development to Chinese art historians has a directional
role and importance for later scholars and realizes "world integration". In recent
years, while paying attention to the academic achievements of the above scholars,
academics have also paid more and more attention to their contributions to the
development of Chinese art historiography, so that scholars are still carrying out more
systematic research on Chinese art in the twentieth century, and this paper focuses on
the basic idea of the research on Chinese art in the 1950s.

The study of Chinese art history in the 20th century should continue from the
direction of its thematic study, focusing in this way on the study of Chinese art under
the influence of Soviet art, and organizing and reflecting on it through a multi-faceted,
multi-directional, and multi-documentary approach, including focusing on exploring
the new trends of Chinese and Armenian fine art paintings of the 1950s at a later
stage. Focusing on a series of works such as George Qiang's Studies in the History of
Chinese Art, Wu Zhixiang's Aesthetics of Twentieth-Century China, and Xue Fuxing's
Divergence and Breakthrough, including History of Chinese Art in the Twentieth
Century by Lv Peng. Through the techniques and attitudes of comparison, sifting,
elimination and skepticism, new trends in Chinese art and painting in the 1950s are
examined and confirmed. In proceeding, it should come to consider Wu Shixin's
development and preparation of Chinese art since the 20th century. Mr. Wu pointed
out that the preparation of the history of Chinese art since the 20th century and the
historiographical methods used have more of the imprint of the times and politics ,
and there are all sorts of problems, which should be considered to be reconstructed

and prepared. We should inherit the direction of our predecessors' arguments and
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continue to try to argue the traditional problems in art history with new methods,
taking into account multiple factors: the context of the times, the political environment,
the social environment, academic research, and the existing literature. We should also
note that the study of art history in the social context of the time should be
multifaceted, and should also be studied and summarized from the point of entry of
the opposing sides. Of course, we should not only study it from the perspective of
socio-history, but also correct the errors or add the deficiencies in it in a timely
manner.

It is noteworthy that the literary and artistic theories of Soviet Socialist Realism
created during the Stalinist period had a great influence on Chinese art after 1949,
and also confirmed the current state of Chinese literary and artistic thought and Sino-
Soviet relations at that time. However, China's influence on modern Soviet art really
began in the 1930s, when Lu Xun, a famous Chinese writer and educator, and Xu
Beihong, who had returned from his studies in France, highly affirmed the Soviet
model of art, marking the introduction of the realist method of creation, whose artistic
ideas and methods were the only model for later artists to learn from. Meanwhile, on
February 14, 1950, China and the Soviet Union signed the Treaty of Friendship and
Alliance between China and the Soviet Union, which also marked the start of the
"revolutionary painting theme", including after the National Art Conference, the
People's Daily, Issue 4, also focused on the introduction of Soviet art, starting from
the 1950s with the "Exhibition of Soviet Propaganda Paintings and Satirical Paintings",
all kinds of Soviet art works came one after another, and the "Exhibition of Soviet
Propaganda Paintings and Satirical Paintings" was also a major success. Beginning
with the Exhibition of Soviet Propaganda Paintings and Satirical Paintings in the
1950s, various types of Soviet artworks were exhibited in China, and the People's Daily
devoted a special page to "Learning from Soviet Artists. In the following research, we
should focus on the artists who were "invited in and went out" at that time, and analyze

and study the art forms and art theories before and after 1950, because these "invited
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in" Soviet artists had a far-reaching influence on the development of modern art in
China, and the "invited Iin" Soviet artists had a far-reaching influence on the
development of modern Chinese art. Because these "invited" Soviet artists had a far-
reaching influence on the development of modern Chinese art, the "going out" artists
also played an important role in the research and dissemination of Soviet art theory
after their return to China, and on July 8, 1958, the Exhibition of Works of Artists of
the USSR 1955-1957 was opened in Beijing, with a total of more than 540 pieces of
various kinds of works of art on display.

Of course, it should also be noted in the study that the tendency towards a
monolithic model of art has certain side effects. At the same time, it is necessary to
consider how to combine Soviet painting with Chinese painting, how to absorb the
complete Soviet painting system and how to integrate and develop it in a period of
several decades, which is also one of the entry points of our research on the
development of Chinese painting in the 1950s. The study of literature and works in the
research will certainly receive the limitation of objective subject cases, and the
exaggeration and omission of the researcher's subjective consciousness should also be
noted. Because in the study of fine arts, history is often not purely objective just, it is
people's subjective understanding of it, as well as people's subjective feelings obtained
in different time backgrounds, different positions, and different cultural backgrounds.
In the development of Chinese art in the 20th century, it can also be concluded that
the progress of Chinese art is not the progress of technique but the progress of
conception: from the historical theory at the beginning to the evolutionary theory later
on to the class theory, the theory of the nature of the society, and the materialistic
view of history.

Therefore, we should discuss the process of change and the law of evolution of
historical data as an important research content, derive the framework structure on

the basis of historical data, and then sort out the changes in the thinking and concepts
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of art researchers, and finally arrive at the development trend of China's art history

and painting in the 1950s, which is built on the basis of historical data.

CONCLUSION

The study of Chinese art history in the 20th century should take a multi-
dimensional approach, combining the interaction between political and social changes
and artistic styles to comprehensively explore the transformation and development of
Chinese art at different historical stages. The study needs to focus on the influence of
historical background on artistic creation, especially how China formed a unique
artistic language in the artistic collision of tradition and modernity, East and West, as it
went through political change, social upheaval, and cultural exchanges. At the same
time, the schools of thought of artists, the influence of cross-cultural exchanges, and
the role of art education and institution-building are all important factors that have
shaped the face of Chinese art in the 20th century. By systematically analyzing these
elements, the trajectory of 20th century Chinese art and the historical and cultural
logic behind it can be better understood. This paper synthesizes the many research
literatures on 20th century Chinese art history to analyze and reorganize them. In
summary, the research ideas of 20th century Chinese art historiography have
undergone complex transformations and changes. From the initial emphasis on the
continuation of traditional art forms and documentary evidence, to the introduction of
Western art historiographical theories and methods, to the gradual focus on the close
relationship between art and society, politics, and culture, the whole process
demonstrates the collision and fusion of Chinese and Western cultures. Looking back
on this journey, although art history research has made important theoretical
breakthroughs in the process of modernization, it has also revealed some limitations.
First, the over-reliance on Western-centered art historical methods has led to a
tendency of "Westernization" of Chinese art history for a certain period of time,

neglecting the uniqueness and diversity of local art. Secondly, the ideological function
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of artworks in history, especially in politically turbulent times, has often led art history
research to fall into a monolithic narrative framework, ignoring the
multidimensionality and complexity of art. Although art history research in the 20th
century emphasized the connection between art and its socio-historical context, at
some stages it still failed to fully explore the deeper role of art at the social and
cultural levels. Entering the 21st century, interdisciplinary research methods have
brought new opportunities for art history research, but how to truly realize the
organic integration and innovation of interdisciplinary research, and to avoid formality
and patchwork, is still a major challenge facing art history research at present. On the
whole, the 20th century Chinese art history research has come to this day in
continuous adjustment and improvement, and future research should pay more
attention to the combination of theory and practice, avoid a single perspective, and

promote a more open and diversified academic discussion.
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Teng Gu (1901-1941)
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Soviet satire of the 1950s
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Collection of works from the exhibition of Soviet art works 1955-1957

Collection of works from the exhibition of Soviet art works 1955-1957
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Maiiran Croid
OcHoBHble naeu usyvyeHuns kuraiickoro nckyccrea B 1950-x ropax
3akntoueHue

Knioyesbie cnosa u BbipaxeHusa: kumalickoe uckyccmso 20-20 8eka,
uccnedosamenbckue udeu, Kumalickasa XxyOoMecmseHHasa ucmopuozpagus, Hemeykas
MoOe/lb, MUpOBAA UHMe2payus, CoBemckas Mooe/lb, COBPeMeHHOe COCMOsAHUe,
u306pasumesnbHO20 UCKycCmaa.

CratbAa cocpegoTauMBaeTcA Ha MCCNEOBATENbCKUX MNOAXOJax K MCTOpUM
KuTalickoro u3obpasuTtenbHoro uckycctea 20 Beka, rnaBHbiIM o6pa3om, Ha
B3aMMOJENCTBMM Tpaguumm u coBpemeHHocTu. MccnepoBaHune HaumHaeTca ¢
npeobpa3oBaHuii B M300pa3snMTeNbHOM WCKYCCTBE Hayana Beka, paccMaTpuBas
BANAHWE 3anafHOr0 MWCKYCCTBa Ha KUTAMCKyk ¥MBONWUCb. BHuMMaHue Takme
yoenAaeTcA BO3HUKHOBEHWUIO KUTACKOrO COBPEMEHHOTO  XY[OMECTBEHHOIO
OBVIKEHWA, BANAHUIO COBETCKON MMBOMUCK Ha PasBUTUE KUTAWCKOIO MCKYCCTBA,
a TakKe aHanu3y BO3AENCTBMA HOBOIO KYNbTYPHOIO ABMMEHWA HA WMCKYCCTBO
Toro BpemeHu. B cratbe 0606LLEHbI pasnnyHble NOAXOAbI YYEHBIX K U3YYEeHUIO
ucTopum  Kutaiickoro  msobpasutenbHoro wuckycctea 20 Beka, 3aHOBO
CTPYKTYpMpOBaHbl HOBble MWCCNefoBaTeNbCKME HampaBleHWA, YTO OKasalo
onpegaeneHHyro MOMOLLb B AaNnbHelilem N3yYeHum KUTaCKOro
nsobpasmtenoHoro mnckycctea 20 Bexa, 6onee AcHO 0603HauMB HamnpaBneHue u
MCKNIOYMB HEKOTOPblEe OJHOCTOPOHHMNE UCCNefoBaTENbCKME MNOAXOAbI.

B nepuop KuTalicKMx WMCKYCCTBOBEAYECKMX MccnepoBaHuii B XX Beke MHorue
XYAOHECTBEHHDIE CbOpyMbI U NCTOPUKK ,I],O6VIJ1VICb 3aMe4daTelibHbIX pPE3yNbTaTOB B
opraHusauuy MaTepuanoB M AOKYMEHTOB, KOTOpble CTanu BaHOW 6a30BOIi OCHOBOW
AnA bonee No3gHUX UCCNEOBaHWUM, a TaKMe BHECIU 3aMETHbIN BKNag, B COBPEMEHHYHO

TpaHcopMaLMIio KNTaNCKOW XyAomecTBEHHO nctopuorpadpun. B ctatbe obcymparotca
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rnaBHbl€ HarpaB/l€HNA METOLONOINMN U CUCTEMbI OCHOBHbIX UCCNEA0BATENbCKUX M,I],eﬁ B

M3yyveHumn kutaickoro nckyccrea B 1950-x ropax.

MbGjquuqg Ujnt
2puwwt wpybunh nuunifuwuppdwu hhpdtwlwu qunuwpubpp
1950-wlwtu pwlwuubphu
Wdthnthnud

Pwtiwh pwnbp b wpippwhwyppnipymabbp. shtwlwt wpdbuippp 20-nn nwpnid,
hGypwgnipwlwt qunuithwptbp, shtwlwt qbnupybuypwlwi wwipdwanpnyenit,
qgpdwbwlywt  dnnby, hwdwppuwphughti - htpbgnwghw, funphpnuyghti - dnnby,
Ybpwwndbuiph dwdwbwlulhhg Jptuwlp:

Wu hnnwdp YGuwmpnuwund £ 20-pn nwph 2puwuwmwuh  gbinwpytiunp
wwwdnyjwlt  nwnwWuwuppngjuu  dninbgndubph Jpw,  hpduwlwund’
wywunnyph b dwdwuwlwygh dhwanydwu 2nipg: Lhwnwgnunniginiup uluynud £
nwpwulyqph gnupybunwywu dhwjtwlwwubphg, wunpunwnuwny wpldunjwu
wpybiunh  ubpdnwddwtu  wqgnbgnipjuup  shtwywu - Yepwwpybunh - Ypw:
Uphwdwdwuwy npwnpnentt £ nwpdynid - 2htwunwituh  dwdwtwywyhg
gbnwpybunmwlwu  owpddwu  wnwowgdwup, funphpnwiht  WJwpwpybuwnh
wgnbgnipjwup shuwywt ujwpwpybunh qupqugdwu Yypw, huswbiu Uwlb Unp
dowynipwiht  2wpddwt  wgnbgnyejuup  wjut  dwdwuwlyjw wpdbunh  Ypw:
<nnywoénd hwdwlygywd Gu pwqlwphy ghnuwlwuubph dnnbgnudubpp 20-pn
nwph 2htwuwnwuh gbnupybunh ywwndnigjwu nwnduwuppnipjwt YyGpwpbpjuy,
unphg JGpwuwydb Gu hGwnwgnuwlwu unp  ninnnueynutipp, phusp oqub k
Qhuwuwnnwup 20-pn nuph gbnupybuwnh hbnwgw nwnwWuwuppngywu  hwdwp'
huwmwybgubny ninnnigyniutbpp W pwgwnbiny dhwynndwuh dnintignidubipp:

20-pn  nwpnd'  shuwlwu  wpdbunp  wwndngywu  nunwWuwuhpniejw
opswunwd, pwquwphy wpybunh dInpnudubp b wuhwwn  wpyGunwpwuubp,
nwgpwy wprynwupubiph Gu hwub]’ ungebp W hwuwnbp hwjwpwagpbne hwpgnud L
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wndwuh hhdp bwuwwwwnpwuwnb| hnwgqw nwnidtwuhpnyynuutph hwdwp: Wu
opswuh wpybunmwgbnubpp tpwuwlwih ubpnpnd niubgwu shuwywu wpybiunp
wwwndwgpnipjwu dwdwuwlwyhg ypwihnfudwu gnpdniy:

<nnwénwd puuwpyynud Gu 1950-wywu pwlwutbph shuwlywu wpybiunp
nwnwilwuhpnygjuu dGennwpwunijwt hhduwlwu ninnnipyntbubpu nu hhduwpup
hGunwgnunwywtu qunuthwpubph hwdwywngp:
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